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Incelese Mural
Bench for viewing

Warning Poster Issue Poster Context Poster

Stakeholders Poster

Behind Every hateful act is Suffering 
Mural

Ideology Time Line Mural

Male Standing Cut-outs 
with Hatred on one side and 
Shame on the other

Reversed Statement Mural

Desk with a computer Screen which is a 
mirror to correct the Reversed statement 
on the wall behind it



-Exhibition components and materials

Room 1 Educate

Room 2  Humanise

Room 3  Change and Reflect

Incelese Mural 2.5M X 1.5M X 0.1M Print on Primed Cotton Canvas stretched over wood 
frame. Printed at 600DPI. Hung with wall hooks

Issue, Context and Stake holders Posters A1 Vertical Printed Matter on 300GSM Poster Paper 300 DPI  ( 3 )

Behind Every Hateful Act is Suffering Mural 2.5M X 1.5M X 0.1M Print on Primed Cotton 
Canvas stretched over wood frame. Printed at 600DPI. Hung with wall hooks

Incel ideology Mural 2.5M X 1.5M X 0.1M Print on Primed Cotton Canvas stretched over 
wood frame. Printed at 600DPI. Hung with wall hooks

Thesis Reversed Mural 3M X 2M X 0.1M Print on Primed Cotton Canvas stretched over wood 
frame. Printed at 600DPI. Hung with wall hooks

27”inch computer monitor with mirror glued to the screen 
to reflect the mural

Ikea Lillasen Desk. Desk, 
bamboo102x49 cm

Ikea Oddvar Stool. Stool, Pine, 
Width: 32 cm
Depth: 32 cm Height: 45 cm

Microsoft Wireless 
Keyboard and 
Mouse Desktop 
2000 Black (Prop)

Incel double sided MDF Cut outs, Printed 300DPI 
Hight 2M, Shoulder Width 56CM Base Dimensions: 70cm 
x70cm  ( 5 )

WARNING

THIS EXHIBITION CONTAINS 
MATURE THEMES SUCH AS 

RACISM, SEXISM, MENTAL HEALTH 
AND ACTS OF VIOLENCE

PLEASE BE AWARE IF THIS MAKES 
YOU UNCOMFORTABLE 

Warning Poster A2 Horizontal Printed Matter 
on 300GSM Poster Paper 300DPI



-Exhibition sequence of use/affordances & features

Warning

The warning at the start of the exhibition clearly tells 
patrons of the exhibition that some of the themes 
discussed within can be upsetting and uncomfortable 
to some people. by providing this it allows viewer to 
mentally prepare for what they may see and introduces 
the tone of the exhibition. As the exhibition does discuss 
and raise points about serious issues and topics it is key 
that the patrons know that the tone of the exhibition is 
one that is sombre and introspective rather than a more 
fun installation which creates wonder and is suitable for 
children.

Desk and stool

The desk and stool which allow for the third rooms 
viewing and reflection to take place are conveniently 
located in the centre of the room. The use of these object 
which without instruction invite the viewer to sit. The use 
of these object which all ready have a clear place with 
in our lives as objects of both work and pleasure allow 
for a physical connection to the room. By providing these 
common objects as a viewer it with out words tells the 
patron what to do. In this case to sit and view the screen, 
similar to the way this is done for other purposes.

Bench

The bench in front of the Incelese mural allows for patrons 
to sit and view this large image for a longer period of 
time. This allows the viewer to ponder the meaning of 
some of the words and take in some of the finer details 
of the work. by doing this it both provides comfort and 
makes a statement to the patrons that they may want to 
spend more time viewing this piece

Patron Enters

Patron Reads Warning Poster

Patron moves and examines Incelese Mural understanding some of the 
words, pondering others

Patron Reads the information posters

Patron Moves To Room 2

Patron Moves through Figures Reading the Opposing Sides

The patron now has a perspective being able to see the statement mural that 
all acts of Hatred coming from suffering

Patron sees the other perspective observing the Ideology Mural

Patron Moves to Room 3

Patron Sits at desk and looks through the mirror to see them selves and 
the Reversed mural behind them which is now readable due to the mirrors 
reflection

Patron having now seen themselves reflected both figuratively and physically 
they may take time to ponder the feelings which have been presented

Patron Leaves

WARNING

THIS EXHIBITION CONTAINS 
MATURE THEMES SUCH AS 

RACISM, SEXISM, MENTAL HEALTH 
AND ACTS OF VIOLENCE

PLEASE BE AWARE IF THIS MAKES 
YOU UNCOMFORTABLE 



-What technology is involved with The Exhibition

Mirrors

Mirrors are a technology that has been used with Room 3 of the exhibition

Objects viewed in a (plane) mirror will appear laterally inverted (e.g., if one raises one’s right hand, 
the image’s left hand will appear to go up in the mirror), but not vertically inverted (in the image a 
person’s head still appears above their body). However, a mirror does not usually “swap” left and 
right any more than it swaps top and bottom. A mirror typically reverses the forward/backward axis. 
To be precise, it reverses the object in the direction perpendicular to the mirror surface (the normal). 
Because left and right are defined relative to front-back and top-bottom, the “flipping” of front and 
back results in the perception of a left-right reversal in the image. (If you stand side-on to a mirror, the 
mirror really does reverse your left and right, because that’s the direction perpendicular to the mirror.)

This effect also applies to text. With letters and words being flipped horizontally. If text is shown to a 
mirror it becomes flipped. As an example The word HELLO will become

In the exhibition this is used reflect the mural behind the patron when they sit on the stool and look 
into the computer mirror. When looking into the mirror the murals flipped text will become decoded 
and is able to be read. This has the purpose of having the patron sit in front of the mirror partially 
blocking the view of the now readable mural. By doing this it has the patron both figuratively and 
physically look past themselves. Destroying ego and breaking the convention of that this us and that 
is them. There is no them and us. There is just us and we have to help everyone as a whole to bring 
society to better place where incels do not exist.

Perspective

Room two relies on the relation of both physical perspective and personal perspective 
on the problem.

Perspective has many meaning but in this case it refers to the perspective of shifting 
which allows for changes of the point by obscuring physical objects due to their 
orientation and layering of visual planes.

By shifting the patrons view point around the two sides of the double sided figures the 
background will either be the statement that behind every act of hatred is suffering or 
the ideology behind why these acts of violence occur. For the patron to have seen 
the two sides of this issue with the perspective of either seeing hatred or the sad truth it 
adds more depth to the argument and preconceptions many people will of had made 
with in room 1. By challenging these arguments it humanises the people behind the 
hatred.
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-Exhibition Life Cycle

1 Production

The exhibition starts with the production of the 
objects and instructions necessary to construct 
the exhibition. In this case it involves the printing 
of the media onto canvas’s and paper. As well 
as the cutting and printing of the figures. In the 
case of the desk and chair they are sourced 
from existing suppliers. The mirrors screen is 
produced by taking a 27”inch Computer 
monitor and through the use of adhesives gluing 
the same sized 27”inch mirror over the display. 
In this case Inches have to be used due to 
how computer screens are measured. as their 
aspect ratio is constant at 16:9 it is the diagonal 
measurement from a top corner to the other 
sides bottom corner.

2 Set Up

The exhibition is set up by contractors who then 
take the assembled pieces and move them into 
position according to the instructions set out 
to them. This will involve following the correct 
hanging hight for the fittings as well as placing 
the figures due to the instructions measurements 
so that they can be easily navigated. When it 
come to room three there are some general 
guidelines on how far the desk should be away 
from the reversed mural behind it but  due 
to different room shapes and sizes this may 
needed to be adjusted so that the mirror can 
see just all of the reversed mural in the reflection 

3 Use

When in use the exhibition will serve its 
purpose. This of educating the patrons on 
the incels problem and then humanising 
the individuals so that people react more 
compassionately so the problem is actually 
solved and that the group isn’t ostracised further 
until they see them selves as martyrs by doing 
some of these horrific acts. At this stage of the 
life cycle the exhibition will be viewed and on 
display for the public to visit.

This is the part of the life cycle which the public 
will see, and so is very important. this stage 
totally hinges on the two stages before it being 
done right.

4 Set Down

After the exhibition has its time being displayed 
it will need to be disassembled and removed 
from its current display gallery. This will involve 
removing the posters and murals from the walls 
and preparing them for storage. The other 
components will also all need to be packaged 
and marked onto an inventory list to ensure all 
the pieces of the exhibition stay together for 
their time in storage. This packaging will be 
comprised of marked cardboard boxes willed 
with sustainable paper packages stuffing to 
protect the pieces whilst being transported 
and stored. Using this instead of bubble-wrap 
or Styrofoam packing peanuts is better for 
the environment as it uses more sustainable 
materials that can be recycled

5 Storage and transportation

When it comes to the storage of the pieces a 
warehouse that is secure, dry and out of the 
view of sunlight will protect the pieces when 
not in use. this prevents the degradation and 
bleaching of the inks. By doing this it ensure that 
the pieces can be used within many exhibitions 
before needing to be replaced or repaired.

To transport the pieces a large van will be 
suitable as the pieces are mostly flat and can 
therefore be moved effectively. As well and 
this due to them being packaged within the 
protective cardboard boxes it will reduce the 
likelihood of large damage due to movement 
and human error whilst in transport.



-Exhibition installation, and storage.

Storage

To store the exhibitions components when not in use they will 
first be put into the recycled cardboard boxes filled with paper 
waste to protect the pieces whilst in transit. The components now 
packaged will be stored with in a secure warehouse storage 
space such as a Big Yellow Storage or a LokNStore. These 
companies provide secure spaces to store which are free of 
direct sunlight and moisture to ensure the preservation of the 
pieces. By putting them in storage between displays it will reduce 
the likelihood of degradation or damage whilst not being in an 
exhibition.

Room 1
The first room of the exhibition can be installed 
as such. Most of the pieces of this room are 
installed through the use of using an adhesive to 
affix the printed paper matter onto their places 
on the walls according to their instructions. When 
it comes to hanging the Incelese mural on the 
wall, hooks will need to be installed to support 
the weight of the large canvas. This again must 
be done at the correct height according to the 
instructions.

Room 2
The second room hooks will again be needed  
to be installed to support the weight of the large 
canvas’s. This again must be done at the correct 
height according to the instructions.

The 5 MDF cut-outs will need to be placed 
into the centre of the room in a line at 2 metre 
intervals to allows patrons to move through them

Room 3
The final room will need to have the components 
placed in the centre of the room while the 
Canvas mural is hung on the far wall away from 
the door with wall hooks to support its weight.

After this has been installed the desk with monitor 
mirror will need to be adjusted until the mural 
behind is almost in full view when viewed from 
the mirror, this will take trial and error but as 
different rooms have widths and depths that 
change this will be a necessary step. 

ROOM 3 CHANGE AND REFLECT

ROOM 2 HUMANIZE

ROOM 1 EDUCATE

Bench.
Place 3M in-front 
of the centre of the 
Incelese Mural

Incelese Mural
affix to the centre 
wall with screws 
and hooks longer 
than 10cms. Hang 
with the base 1.3M 
from floor

Context, Issue and 
Stakeholders Posters. 
Stick the wall with 
adhesive wall paste. 
Base must be 1.3M 
from floor

MDF Figures.
Place at 2M 
intervals with the 
blue side facing the 
Hatred Mural

Place Monitor on 
desk then adjust 
until Mural is fully 
viewable from the 
seated position. 
Add Keyboard and 
Mouse Props 

Hatred Mural
affix to the centre of 
the wall with screws 
and hooks longer than 
10cms. Hang with the 
base 1.3M from floor

Ideology Mural
affix to the centre of 
the wall with screws 
and hooks longer than 
10cms. Hang with the 
base 1.3M from floor

Reverse Mural
affix to the centre of 
the wall with screws 
and hooks longer than 
10cms. Hang with the 
base 1.8M from floor

Warning Poster. 
Stick the wall with 
adhesive wall paste. 
Base must be 1.3M 
from floor



-Exhibition Branding and Advertising

Branding
The branding of the exhibition is very important as it shows the face of the exhibition to the public. This exhibition is branded as such. 
See above. By branding the exhibition in this way it shows the seriousness of the topic and how this does tackle some of the darker 
themes. The choice of this sans serif font can be seen as representative of how this is a simplification of a very complex issue and 
how this exhibition will miss some of the more difficult to grasp tangents and comparisons that can be made about the group. It has 
been branded in this style to also appeal to the target demographic which is that of internet savvy people in creative fields which are 
between the ages of 18 and 40. By appealing to these people it is more likely that the emotional connection would work as they are 
often considered to be more open to new and scary groups unlike older generations who shun technology and new and scary topics 
are often labelled as irrelevant as it challenges their preconceived world view. The choice of colours is also similar to that used within 
the exhibition. which can show the two sides of the coin which is presented with in the groups dynamic.

Advertising
The exhibition will need to be advertised to ensure that people know that the exhibition exists and is something 
worthwhile seeing. To do this I believe the best approach to this is to use multiple form to make sure that the most 
people see this. In this case it involves the use of both physical and online advertising. On the physical side leaflets 
and posters are used to communicate what the problem is, where it is and why the viewer should be interested. This 
is not marketing there is no selling the sizzle and not the steak in this case because it is free and only beneficial to 
the patron. The only thing a user has pay with is their time. On the online side Instagram adverts are used due to 
their effectiveness casue intrigue and communicate to people further away from the venue who may not be within 
the circulation area of the physical advertising

Flyer

Instagram Post Poster

USCELS 

WE HAVE AN INCEL PROBLEM
CAN YOU HELP?

DIY EXHIBITION SPACE 1-20 JULY 20XX



-Routes to realisation or commercialisation

Funding

When it comes to funding the exhibition it will need to be sponsored by an 
external charitable company due to my own personal belief that exhibitions 
should be free to the public just like museums with in the UK. The spread 
of information to others is beneficial to everyone involved. Some of the 
organisations that could fund this exhibition within the UK are Stop Hate UK; 
A leading charity against hate crimes with in the UK. This charity mostly deals 
with hate crimes towards race but also deal with claims of misogyny. Another 
charitable organisation that could aid with funding is the Fawcett Society which 
campaigns against gender crimes as well as institutionalised misogyny. By 
campaigning for gender equality it also takes  great pride in reducing the Red Pill 
ideology which treats women as objects. As the Black Pill ideology which incels 
use is an offshoot of the Red Pill. 

Another charitable organisation that could provide funding is the very well funded 
UN Women UK charity that fights for gender equality. 

By asking for funding for the exhibition is also allows these charities to be 
perceived to be tackling a new modern form of misogyny that is becoming 
evermore present which is great PR for them.

Endorsement

To be endorsed is the act of supporting someone or something in many way 
including funding. In this case I believe this can mean the approval from other 
organisations or individuals towards the cause.

I believe this exhibition aligns very well with the current left-wing online media’s 
vision and so could therefore expect maybe an article from websites such as Vice 
or Buzzfeed which have had some part in bringing the group into the public eye. 
By doing this it not only brings attention toward the exhibition but also show that 
the problem which they have highlighted is starting to be addressed. 

As well as this I could see possible endorsement from some of the Youtube 
personalities that actually taught the groups existence and ways of operation 
to me. These being Natalie Wynn (better known as Contrapoints) and Oliver 
Thorne (Better known as Philosophy Tube). If I could get any recognition from 
them it not only shows how their spread of information and complex themes 
has been spread but also how their information is being used to the attempt to 
address the problem

Public Interest

There is a clear public interest or at least curiosity of the group. It can been seen 
from Google trends data that their has been constant interest in the group with 
this spiking close to Incel acts of mass violence. 

As their is public interest and as the term “Incel” is entering into spaces such as 
meme culture and social media platforms it is best to strike now with an exhibition 
to clear up many of the misconceptions with the group for these patrons. 

To capitalise on the growing use of the term and knowledge of the subculture 
it is important to use branding and advertising effectively so that the public with 
interest can see the exhibition and continue to spread the information and points 
raised within it.

Charity Funding £5000 Donation £3000 Advertising

60% Instragram

20% Flyers

20% Posters£2000 Exhibition Materials 

Printing Purchasing

Exhibtion Set upMaintence Costs

Auction at end

Donation of profits

Storage Costs



Body of PDS: Performance, manufacture, operational, acceptance, disposal

1 Performance

1.1 Function
1.1.1 The exhibition must provide patrons with education on incels
1.1.2 The exhibition must allow for deeper thought on the topic to occur
1.1.3 The exhibition must allow the themes of the incel problem to be discussed

1.2 Appearance
1.2.1 The exhibition must be appealing to the eyes of the patrons
1.2.2 The exhibition must appear to be truthful and right in the benefit of patrons and incels i.e not be a freak show for 
people to indulge morbid curiosity

1.3 Readability
1.3.1 The exhibitions use of text must be able to be read from a distance of 6 metres from the display
1.3.2 The exhibition will use a clean and clear sans serif font such as halvetica or futura  to promote readability

1.4 Environment
1.4.1 The exhibition must no disregard the environment when it comes to the production of the components
1.4.2 The exhibition must be stored within recycled cardboard boxes when not on use to promote better packaging 
practices

1.5 Production Costs
1.5.1 The exhibition must stay with in its component production budget of £2000
1.5.2 The exhibitions marketing, advertising and branding must not exceed its £3000 budget

1.6 Sizing
1.6.1 The exhibition must be sized to fit within 3 12x12 metre rooms with a combined floorspace of 144m2

1.7 Quality
1.7.1 The quality of the exhibitions subject matter must be up to the standard of its contemporaries and budget

1.8 Weight
1.8.1 The exhibitions combined weight must not be over 1400kg due to this being the maximum carrying capacity of many 
transportation vans such as the Ford Transit

1.9 Visual Noise
1.9.1 The exhibition must be clean to the eyes, providing the least amount of distraction to patrons so that they can process 
the complex themes better

1.10 Physical Noise 
1.10.1 The exhibition must be situated away from construction noise to reduce distraction for patrons

2 Manufacture

2.1 Process
2.1.1 The process of making the exhibition must be performed with in the UK through the use of experienced print makers 
and fabrication contractors

2.2 Materials
2.2.1 Materials sourced for this exhibition must be high quality, sustainable, reusable and cost effective. Substitutions may 
be made as long as they conform to this 

2.3 Assembly
2.3.1 The assembly of the components must be done with good business practices that are sustainable, ethical and cost 
effective
2.3.2 The assembly must be done correctly to ensure no unforeseen failures within the components of the exhibition

2.4 Packing
2.4.1 The exhibitions components must be packed into recycled cardboard boxes which are filled with recycled paper as 
filler to protect the components during transport
2.4.2 The exhibitions posters will be packed into poster tubes for protection and space saving during transport

2.5 Print Quality
2.5.1 The printing of the murals and posters must be at a minimum of 300dpi but on some of the larger murals may go as 
high as 600dpi
2.5.1 The print materials must be exported to the printer at the high quality print pdf file type

2.6 Material Quality
2.6.1 The canvases used for the large murals must be made out of primed cotton canvas
2.6.2 The paper used for the posters must be at least 300gsm to maintain structural integrity and to prevent creasing and 
folding during transit and hanging
2.6.3 The MDF used for the figures must be at least standard grade with a density of 680kg/m3

2.7 Time
2.7.1 The exhibitions materials should not take more than 2 weeks to produce when outsourced to a good print shop. But 
this is subject to change due to maybe needing some of the materials to be ordered in
2.7.2 The figures construction should also not take more than two weeks in the hands of a contractor



3 Operation

3.1 Installation
3.1.1 The installation of the exhibition must be overseen by the galleries curator 
3.1.2 The installation must be performed by trained professionals 
3.1.3 The installation must be performed according to the instructions set out within 
the manual
3.1.4 changes due to specific placements of components may be changed at the 
exhibition leaders discretion due to how each exhibitions space will be different 
and pose different challenges
3.1.5 If changes are made it must still clearly show a 3 room structure

3.2 Use
3.2.1 The exhibition must be used by the exhibition space with the intention of the 
exhibitions creator. it must not have its message spun or changed with the intent of 
displaying a different narrative
3.2.2 The exhibition must not be censored by the exhibition space to make its 
subject matter more suitable for younger audiences
3.2.3 The exhibition must be taken seriously by patrons and taken as an 
awareness campaign instead of as a piece of entertainment
3.2.4 Any patron who aims to harm or damage the exhibitions purpose, 
atmosphere, patrons or components must be removed from the exhibition by the 
exhibition spaces staff.

3.3 Maintenance 
3.3.1 The exhibition must be cleaned every 3 days to prevent a build up of dust, 
dirt or other detritus which will make the exhibition more unpleasant to view
3.3.2 The exhibition must have rubbish bins provided which are emptied daily to 
remove rubbish
3.3.3 Between each period of exhibition the pieces will need to be inspected for 
damage and dirt. if so they will need to be repaired and cleaned by contractors 
show are trained in how to maintain pieces of art
3.3.4 If any component in the exhibition become damaged beyond repair or 
the repair would drastically change the appearance of the component it must be 
replaced with a new version

3.4 Safety
3.4.1 The exhibition must be free of trip hazards such as trailing wires as to protect 
the patrons from injury due to tripping
3.4.2 The exhibition must be free from spilled water or other slipping hazards, if 
a spill is made it must be correctly signed and cleaned as soon as possible by 
exhibition space staff
3.4.3 The exhibitions fire exits must be clearly marked by the exhibition spaces 
manager in case of fire 
3.4.4 The exhibitions components must be fitted to the walls correctly and 
effectively to prevent damage to patrons due to a falling canvas or other pieces
3.4.5 The exhibition must only be exhibited in space which are safe for patrons

4 Acceptance

4.1 Inspection
4.1.1 The exhibitions space must be inspected by both the exhibition manager and 
creator to see if the space is acceptable for use before installation
4.1.2 The exhibition must be inspected by the exhibition creator, manager and 
exhibition space curator after installation to see if it is ready to be displayed or 
need some changes
4.1.3 The exhibitions components must be inspected for quality and flaws by the 
exhibition manager and creator before being sent to the exhibition space
4.1.4 The exhibition components must be inspected after the exhibition has finished 
for damage, dirt or if any updates or changes need to be made

4.2 Testing
4.2.1 The components must be tested for quality and safety before being 
displayed with in the exhibition space
4.2.2 The exhibitions function must be tested and monitored during the first 
exhibition for data collection on how it can be improved and how the exhibition 
worked in the eyes of the public

4.3 Standards
4.3.1 The exhibition must live up to the display spaces current standard of 
exhibitions
4.3.2 The exhibition must use at least the industry stand in quality when it comes to 
materials for the components

4.4 Legalisation 
4.4.1 The exhibitions materials must come from legal sources
4.4.2  The exhibitions manufacture must be made through legal work processes
4.4.3 The exhibition must only be displayed at galleries which are legal
4.4.4 The exhibition must not contain any copyrighted material
 
4.5 Ethics
4.5.1The exhibition must be manufactured, displayed and disposed of ethically
4.5.2 The exhibition must feature the warning poster under all circumstances to 
prepare patrons for what they may see
4.5.3 The exhibition must be labelled as possibly distressing on all media relating 
to it
4.5.4 The exhibitions content should remain ethical and not pertain any of the 
generalisation about incels to any living real person as this can be counted as 
insulting at best, slanderous at worst

Disposal

5.1 Standards
5.1.1 When the exhibition has come to an end its components will be auctioned 
off to anyone willing to buy them with the proceeds going toward whichever 
charity funded the exhibition as a way of giving back
5.1.2 The pieces that do not sell will be recycled and disposed of in the legal and 
standard way in the UK
5.1.3 Any unreachable pieces will have to be disposed of in general waste
5.1.4 As all of the packaging is made of recycled cardboard that can all be 
recycled normally

5.2 Legislation
5.2.1 The exhibition will have to be disposed of legally, sustainably and ethically 
to the best ability

5.3 Exhibition Policy
5.3.1 The auctioning of components is our way of giving back to our funders and 
endorsers. This cleans the cycle and put the exhibition at a positive step forward at 
the end

5.4 Hazards
5.4.1 As the exhibition is not produced from hazardous material this should not be 
a problem for most of the exhibition.
5.4.2 The only dangerous component to dispose of is the glass used with in the 
mirror, extra care will need to taken when disposing of this piece


