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I would like to investigate, reserach, 
explore and analyse relevant research 
that has ultimately informed my 
design decisions for my proposal, 
this will be done using appropriate 
precedents, texts & websites, discussed 
using as much of my own words 
as possible and referenced where 
necessary.
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Chapter 01
Site and Programme
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This chapter introduces the site and the 
programme. It will look into the specifics of 
the type of programme I intend on having 

for the site and why. Additional information 
will be provided in a leaflet which sums up 

the proposed activities and the location. 
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Programme Ideas and Relationship to previous Semesters work 

Proposition Statement for Sem2: 
Highlighting interested fields and possible programmes for the 
next project. 

I picture my HQ to house multiple spaces, for people to get 
involved with waste and air purifying strategies. 
 
SEM 1 inspired programmes: 

•Rethinking the ‘marketplace’ wherein people dispose of trash and 
something is created from it through workshops with locals. 

Broader context: Programmes related to dissertation or future 
practice that link with an element from SEM 1:

•Multi-purpose convertible leisure/community/cultural centre 
catered to the concept of ‘permanent tourists’ e.g. migrants 
(dissertation link) made up of connected structures that can be 
re-arranged.

•Multi-use Hostel and temporary living space made out of 
waste material, where pop-up shops and hospitality spaces are 
where inhabitants pay back their stay. (FP link – little projects/
hospitality/residential)

•An educational space where tourists can take part in mini-schools, 
focused on dying or forgotten local experiences/techniques.

I’d like to potentially focus on a programme 
that might focus on: 

Culture / Migrants 

Multi-use and transforming spaces

Community 

Retail/Hospitality/Sport
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How will this project relate to previous 
semesters work?

1) Significance to Setting (programme will 
focus on the local context)
2) Potential focus on building using 
recycled materials and/or upcycling waste 
material 

Image taken from Sem1 project ‘Nature finds a way’



5

New Site - The Hippodrome  

Image Source: https://www.brightontoymuseum.co.uk/index/Category:Brighton_Hippodrome

The Hippodrome is a Grade II listed building with an incredibly 
rich past located within Brighton’s iconic Lanes. It is well known for 
functioning as a theatre, hosting various comedy and entertainment 
shows to the public.

The Hippodrome was designed by Lewis Karslake, and it was to 
follow the form of an auditorium providing space for a variety of 
uses. 

Some of the most dramatic changes in the life of the Hippodrome 
occurred within the first few years of the building’s life (within 
4 years) when Theatre Architect Frank Matcham converted the 
original ice rink to become a circus, then it would be officially 
known as The Hippodrome incorporating a circus ring for 
equestrian and other animal displays. 

The short lived success resulted in Matcham’s next conversion of 
the building to theatre use in 1902.

Grade II Listed Building 
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Image Source: https://planningapps.brighton-hove.gov.uk/online-applications/files/E70F872E25D83D3931F1AFD4B3C44234/
pdf/BH2013_04351-DESIGN___ACCESS_BOOK_1_PART_2-2911687.pdf

Years of neglect has left this once vibrant 
building into a disrepair leaving a silent, 
isolated mess. If there a way to add or bring 
back the colourful and joyous history? If so, 
is there a way I can relate this to the city of 
Brighton as well as holding the memories 
of this structure?
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Image Source: https://planningapps.brighton-hove.gov.uk/online-applications/files/E70F872E25D83D3931F1AFD4B3C44234/pdf/BH2013_04351-DESIGN___ACCESS_BOOK_1_PART_2-2911687.pdf
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Personal Photos from a site visit on the 30th 
of January 2020.

Timeline

1897-1900 
‘Real Ice Skating Rink’

1901 
The Hippodrome Circus

1902
Variety Theatre 

I am particularly interested in the multi-functional aspect the 
Hippodrome has had throughout the years after its construction, 

and how the site was constantly changing and given new life with 
every new programme or event which provided entertainment to 

the local community, especially the poor.

1910
Sold to the Variety Theatres Controlling 

Company (VTCC)
1928/32

Became part of the Mos Empires

1964
Theatre Closes

1966
Re-opens as a Film and Television Studio

1967
Converted to Mecca Bingo Hall

2006
Bingo Hall closes

2007 
Out of Use

2020 
Disused
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As a derive and a focus for my programme, 
I decided to look at culture as an essence 
that will guide me during site analysis 
and mapping drawings. This comes as a 
response to the site’s historic background in 
hosting many culturally focused events that 
range from entertainment to community. 
It also comes as a passion of mine in the 
beginning of the semester where I listed 
areas or programmes that I would like to be 
involved in, and culture was one of them.

What is Culture? 
Culture refers to the cumulative deposit 
of knowledge, experience, beliefs, values, 
attitudes, meanings, hierarchies, religion, 
notions of time, roles, spatial relations, and 
material objects and possessions acquired 
by a group of people.

What is a Cultural Hub?
A building or complex that promotes 
culture and arts. 

Culture Wheel identifies the elements that 
make up a country’s/city’s culture

Culture 
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Culture has links to tourism because the identity of a city or place is the reason why we visit a place or space. It 
is the ‘identity’ that makes a city, town or country and part of that stems from a deep history, a melting pot of 
both local and international influences. Countries are a great example but cities have begun to shape their own 
culture even before modern times, it is only in the 19th Century where we see cities celebrating and promoting 

their culture for tourism and heritage reasons.
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UK City of Culture

“The ‘UK City of Culture title was created following the success of Glasgow and 
Liverpool as ‘EU Capitals of Culture’ in 1990 and 2008 respectively.”1

It is a designation given to a city in the UK, held every four years and the title is kept 
for one year. The winner of the designated title will then host a series of programmes/
events througout one year celebrating the culture of the city. After holding the 
award cities are encouraged to “build a legacy of sustainable, mutually beneficial, 
international relationships.”2 

Derry~Londonderry became the UK’s first City of Culture in 2013 followed by 
Kingston upon Hull in 2017. “On 7 December the title of UK City of Culture for 2021 
was awarded to the city of Coventry.”3  The winning cities are annoucnced 3-4 years 
before the designation is given.

The designation of UK City of Culture provides a platform for cities to build upon, 
it benefits the economy of the city by attracting more tourists and investors both 
domestic and abroad, for example “Hull has this year seen visitor numbers double, 
sell-out crowds, and nine out of ten of its residents engaging with cultural events.”4 

1/2/3 /4  https://www.britishcouncil.org/research-policy-insight/insight-articles/
city-culture-reflects
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What does it takes to become a UK city of Culture?

How do cities bid? 
Cities bid by submitting a set of documents stating. Cities such 
as Coventry, alongside their submission, held a series of events 
and engaged with the local community. Key themes and visions 
are presented in a ‘guide’ for the public to see as the bidding 
documents include ‘sensitive’ information.

“On 7 December the title of UK City of Culture for 2021 was 
awarded to the city of Coventry, for a bid celebrating diversity and 
the ways migration has shaped the city. The bid also highlights 
the voice of young people in the city and demonstrates strong 
international engagement through culture.”5

Currently seven cities expressed interest in bidding for UKCoC in 
2025, Brighton is not  included.

5  https://www.britishcouncil.org/research-policy-insight/
insight-articles/city-culture-reflects

Image Source: http://www.belgrade.co.uk/news-and-blogs/blogs/congratulations-
coventry-city-of-culture-2021/

Image Source: https://www.itv.com/news/calendar/update/2015-10-23/logo-
released-for-city-of-culture/

Image Source: https://www.britishcouncil.org/research-policy-insight/insight-
articles/city-culture-reflects
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How have cities presented theire bid for UKCoC? 

I conducted some reserach and found a guide from Coventry’s UKCoC bid containing 
the ideas, themes, focus, plan and steps that will be involved if Coventry was to win. I 
found this source incrdeibly useful becsause it illustrated the reason behind the bid, it 
also included economic impacts of the designation and how the city will benefit from 
this.  

The processes invloved in winning this designation requires a lot of collaboration 
between the council, local people and businesses, and this guide includes a lot 
technical information which can insire the ideation and development of my 
programme. 

Key Takeaways from reading the guide that I can adopt and make my own for my 
programme:
-Key Themes/Vision
-Programme Principles
-Outlook
-Events 
-How the designation will CHANGE the city...
-Timeline ‘What happens next?’
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Image Source: https://coventry2021.co.uk/wp-content/uploads/2018/03/Coventry-2021-public-final-BID-document.pdf

Contents of the document shown on the next page.

Logo  
The logo has to represent the 
wider context and the culture, it 
has to be easily recognisable and 
unique to the bidding city.

Sponsors/Organisers
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Coventry’s UK City of Culture Bid - Guide 

-Introduction 
-Partners/Organisers 

A series of principles that all those involved 
will commit to 

Key Theme/Vision Explained

Examples of Events and Programmes  
‘what to expect’ 
A list of some of the events
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Stats that measure and demonstrate the 
impact UKCoC will have to the City 

Timeline indicating a plan of action within 
the next few years.

Q&A Section at the end
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How have cities presented theire bid for UKCoC? 

Hull offered a range of events, from an 
Anthony Minghella retrospective to a 
contemporary theatre festival, the idea is 
to offer an arms-wide welcome, revealing 
Hull’s northern but distinct identity which 
before the designation had quite negative 
connotations such as a glum port town 
“falling apart”...

Hull expressed several 2017 slogans ike 
“Everyone back to ours” and “You can sleep 
when it’s over”, which emphasise the warm 
welcome and year-long party spirit.
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From top image to bottom:
1)The Danbor Talka/Clash of Drums show at 2016’s Freedom Festival
2)Spencer Tunick’s Sea of Hull project takes over Scale Lane Bridge
3)Made in Hull: The story the History of a City and its People: light and sound 
projection on to the walls of the Ferens gallery

Image Source:https://www.theguardian.com/travel/2017/jan/11/hull-guide-
2017-capital-culture-hotels-pubs-restaurants



19

The ‘Characters’ 
What/Who makes up the Culture in Brighton? 

It is important to understand the people, the industry and the history 
that makes Brighton’s identity stand out from other UK cities. Part 
of my reserach into the culture begins by identifying the ‘charcaters’ 
which will be the ‘people’ and the ‘buildings’ that give a sense of the 
culture or atmosphere Brighton has. This will inform my prorgramme 
and my derive map. 
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Demographic  

Cultural Building Types 
Different buildings will reflect a different culture 
and/or attract a certain cultural group. Buildings 
suited to the youth will mostly attract the student 
population in Brighton therefore contributing to the 
entertainment culture within the city. While other 
buildings may be a representation of a different 
country’s culture such as restaurants offering food 
inspired by a different culture/place. In addition, 
Religion can also become part of a city’s culture 
wherein groups of people celebrate various traditions 
creating a more dynamic and diverse community. 
Education, Arts and Sport also have an impact on a 
city’s culture and the buildings of which these occur 
provides a meeting place for collaborations for people 
of all age groups. On a more local context, Brighton’s 
history as a seaside town and an escape from the 
capital offers people an interesting range of activities, 
the most popular and well known being the Pier and 
seafront. 

Brightons Cultural Building Types: 
-Diverse Food & Drink Culture (Especially Coffee)
-Distinct Arts and Crafts Culture
-Nightlife Culture 
-Seaside Town Influences the tourism culture in 
Brighton.

Brighton’s Population: 229,700 (2019)

2011 Census  
89,08% White
4.13% Asian 
3.81% Mixed
1.53% Black 
0.80% Arab

42.90% Christian
42.42% Non-Religious
2.23% Muslim
1% Buddhist
0.98% Jewish
1.66% Follow another religion
8.81% Did not state 

Students (Including International) - 21,000+
Identify part of LGBTQ community - No exact number but is estimated 
to be around 10% of the city’s population 

Stats From: http://worldpopulationreview.com/world-cities/brighton-population/
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The Bid 

What will Brighton showcase? 
Why should Brighton have the designated title of UK City of Culture 2029? 
Economic Benefits?  
Events & Activities throughout 2029 (After winning)  
Legacy

Brighton has won!
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Brighton 2029 will celebrate the vibrant, loving, diverse and quirky 
culture the city offers visitors, domestic and internationally. Our 

aim is to encourage and promote the city through various events 
and programmes that combine past and new traditions. 

After the announcement in 2026 that the city will be given the 
designation of UK City of Culture 2029 our focus has been on 

planning and showcasing the essence of Brighton throughout the 
year.

Everyone will get the chance to actively participate, learn 
and work together to make sure this opportunity relishes the 
resilience, openess and kind hearted city culture Brighton has! 

Key info:

Brighton UKCoC officially starts on the 1st  of January 2029 and 
ends on the 31st of December.

Events will happen throughout the year with each month hosting 
a mix of major and minor programmes inspired by the city, its 

culture and previous iconic events.

What makes Brighton UKCoC different?
For the first time since the introduction of this designation in 

2013, all or most of the events will be situated in a single venue. 
The adaptable ‘HUB’, located in the newly renovated Brighton 

Hippodrome, will house both exterior and interior needs and will 
be the heart of the city throughout the 365 day celebration.

From Leaflet

Key Word: Adaptive Reuse
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Logo Initial Iterations
I wanted to design something that 
represents the vibrant culture of 
Brighton and Hove using a range 
of colours and patterns that share a 
similar style in in Portfolio. The use 
of shapes indicate a fun and quirky 
aspect to the logo reflecting the 
atmosphere and vibe experienced 
throughout the year when Brighton 
hosts a number of events. Whereas 
colour symbolises the excitement of 
Brighton’s culture. 
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Final Logo

Brighton UKCoC

2029

The Final logo includes the colour and 
patern aspect I wanted, what makes this 
logo different compared to the previous 
iterations is the mnimal use of colours 
and the addition of symbolic Brighton 
icons such as the Pavillion and seaguls 
representative of Brighton & Hove 
Albion. 
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Theme 
Vision

Official Stamp: Heart Shape with an 
abstract map of Brighton in the centre 
surrounded by patterns inspired by the 
logo.

“Rich in Heart, wealthy in Culture”

The year long theme is inspired 
by the loving and joyful nature 
of Brighton’s people and culture. 
A key aspects adressed is “rich 
in heart” which indicates the 
quirkiness and positive vibes the 
city offers people and how the 
culture is buit upon this.
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Events & Activities after 
winning 

Events will be inspired by:

1) The local Arts & Crafts Culture  
(Celebrating local artists/craftsmen/musicians/actors)

2) The Seaside History  
(Celebrating the deep history behind the city) 

3) The Local Food & Drink Culture 
(Celebrating diversity of offerings provided by local and multi-cultural 
restaurants/cafes/eateries/stalls) 

4) The Niche Market  
(Celebrating the Lanes and Shopping Culture) 

5) Diversity 
(Pride, Student City)

-----------------------------------------------------------------------------------------

What kind of Events? What kind of spaces do these events require? 

-Shows  
-Markets 
-Stalls 
-Interactive 
-One day Competitions 
-Talks

This will be explored further in the next few pages which highlights the 
events that will happen throughout the year. These events range from 1 day 
to 1 month, the time to prepare for the next event will be 1 week. In months 
where only minor events happen, the space will be used as a soup kitchen 
for the homless during the evening, this will happen during the remaining 
days until the next event.  

KEY POINT  
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Where?

History

“The ‘UK City of Culture title was created following 
the success of Glasgow and Liverpool as ‘EU Capitals 

of Culture’ in 1990 and 2008 respectively.”

It is a designation given to a city in the UK, held 
every four years and the title is kept for one year. 
The winner of the designated title will then host a 
series of programmes/events throughout one year 

celebrating the culture of the city. After holding 
the award cities are encouraged to “build a legacy 
of sustainable, mutually beneficial, international 

relationships.”

Visit our website
www.UKCoC-Brighton2029.org

Spread the word using #Brighton29UKCoC

Follow us! 
Brighton29UKCoC 

Brighton UKCoC

2029

WINNER

BRIGHTON
Our Vision & Theme

Brighton Culture HUB 
VISIT

The venue hosting all our events/programmes

Official Stamp 

Rich in Heart, Wealthy in Culture

Get Involved!
Tel Contact: 07608099327

Emai: info@Brighton2029.co.uk

Brighton 2029 will celebrate the vibrant, loving, diverse and quirky 
culture the city offers visitors, domestic and internationally. Our 

aim is to encourage and promote the city through various events 
and programmes that combine past and new traditions. 

After the announcement in 2026 that the city will be given the 
designation of UK City of Culture 2029 our focus has been on 

planning and showcasing the essence of Brighton throughout the 
year.

Everyone will get the chance to actively participate, learn 
and work together to make sure this opportunity relishes the 
resilience, openess and kind hearted city culture Brighton has! 

UK City of Culture

Brighton Hippodrome. The former entertainment 
hub is a Grade II Listed building built in 1897. 

Renovation and construction work was completed 
in 2028. We believe that the new purpose of this 
historic building will honour its past of hosting 

multiple events for the local community.

Check our website for tickets and 
admissions.

Some^

FRONT  BACK INSIDE THE LEAFLET
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The venue hosting all our events/programmes

UK City of Culture

EVENTS/PROGRAMMES
Some^

FEBRUARY: Art Month

MAY: Foodies Festival

DECEMBER: Burning of the Clocks 

Events will be inspired by:

1) The local Arts & Crafts Culture  
(Celebrating local artists/craftsmen/musicians/actors)

2) The Seaside History  
(Celebrating the deep history behind the city) 

3) The Local Food & Drink Culture 
(Celebrating diversity of offerings provided by local and multi-

cultural restaurants/cafes/eateries/stalls) 

4) The Niche Market  
(Celebrating the Lanes and Shopping Culture) 

5) Diversity 
(Pride, Student City, refugees and migrants) 

Events will be a mix of previous events Brighton has held in the last 
few years. 

Here are 3 examples.

Keep updated on all 
upcoming events by 

following our social media 
accounts! 

Key info:

Brighton UKCoC officially starts on the 1st  of January 2029 
and ends on the 31st of December.

Events will happen throughout the year with each month 
hosting a mix of major and minor programmes inspired by 

the city, its culture and previous iconic events.

What makes Brighton UKCoC different?
For the first time since the introduction of this designation 
in 2013, all or most of the events will be situated in a single 
venue. The adaptable ‘HUB’, located in the newly renovated 
Brighton Hippodrome, will house both exterior and interior 
needs and will be the heart of the city throughout the 365 

day celebration.

If these events gets you 
excited just wait until you 

see the full schedule!

Illustrations from local Brightonian artist Amanda K. Fuller. 

INSIDE THE LEAFLET
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Programmes during Brighton UKCoC- Events Research 
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Events/Programmmes
After researching how cities prepare and what kind of events they have going on it is time to look at this in relation to the 
city of Brighton. One major factor is how the events will be specific to Brighton, with intensions of celebrating the events/

programmes that have previously occured. These events have been chosen in response to site investigations which explore the 
different cultural buildings and sectors Brighton has which was mentioned in one of the previous pages, therefore acting on 

why Brighton has won the designation of UKCoC. It is also important to consider a variety of events that link to niche and mass 
correlations to Brightons Culture, this allows a regeneration of history of variety acts that links directly to the Hippodrome. 
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Brighton Foodies Festival MAY. 

Foodies Festival is one of the UK’s biggest food festivals, with 
many cities such as London, Oxford and Bristol holding this 
event, it attracts “over 300,000 people annually”6. One of the 
unique aspects about this food festival is the different attractions 
it offers to visitors, these include: 

1) Chefs Theatre - High profile chefs around the UK share stories 
and creations 

2) Cakes & Desserts Theatre - Meet and greet with top bakers

3) Drinks Theatre - Have a go mixing your own cocktails, try a 
range of different craft beers

4) Healthy Living - Find out how to live a healthy life 

5) Kids’ Cookery School - Get the little ones invovled with cooking

6) Live music stage - Local talent found in unsigned artists

7) Luxury VIP tents - Relax and Enjoy in style

8) Restaurant Tents - Here you get to try signiture dishes from 
the best local chefs 

9) Street Food - Explore tastes and flavours from different 
countries 

10) Vintage Cider Tent - Try a massive range of Cider all under 
one roof

11) Vintage Tea Tent - Enjoy traditional English afternoon tea

12) Pimms Tea Pot - A cocktail in a tea pot!

6 http://allexciting.com/brighton-food-festival/

Image Source: https://foodiesfestival.com/

MAY

What element of this will occur inside the Hippodrome?

ALL EXISTING STANDS/ATTRACTIONS
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University of Brighton and University of 
Sussex’s Freshers Fair SEPTEMBER  

This event gathers all first year students 
from the two universities in Brighton 

in a weekend of events, giveaways and 
discovery. Here students, local businesses 

and student unions gather under one roof, 
where first years can sign up societies, 

clubs and teams. This event is a key part of 
the students’ university life and contributes 

to Brighton’s culture for the younger 
population.

Re-freshers fairs, usually held in the start of 
February within the university can also be 

held in the Hippodrome.

The AMEX Stadium. Venue for both universities Freshers’ Fair.
Image Source: http://aandbblog.blogspot.com/2015/06/not-long-to-go-for-festival-50-amex.html

SEPTEMBER

What element of this will occur inside the Hippodrome?

ALL EXISTING EVENTS AND BOOTHS
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Route
Image Source: https://samesky.co.uk/events/burning-the-clocks/route/

Burning of the Clocks DECEMBER 

“For over two decades, Burning the Clocks has been a special date 
in Brighton’s calendar. Taking place on the winter solstice, this 
magical, unique procession brings wonder to the streets, with 
a stream of luminous lanterns and a spectacular 2,000-strong 
parade.”7

This yearly event attratcts people from all over the South-East. It 
combines tradition with Brighton’s creative Arts & Crafts culture 
and at the same time brining the whole city together. The making 
of the willow lanterns is an exciting process, could this activity be 
done in my UKCoC Cultural Hub? Kits provided by the organisers 
SameSky allows the public to make their own latterns. 

7 https://www.outdoorlads.com/events/brighton-area-social-
burning-clocks-2019-191221

Image Source: https://www.outdoorlads.com/events/brighton-area-social-burning-clocks-2019-191221DECEMBER

What element of this will occur inside the Hippodrome?

THE MAKING OF LANTERNS IN ALL SHAPES AND SIZES, THIS WILL IN THE LEAD UP 
TO THE MAIN EVENT WHERE THE HIPPODROME WILL BE ONE OF THE NEW STOPS 
ON THE WAY TO THE BEAHCFRONT.
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Art Month (new event inspired by multiple 
events that already occur) FEBRUARY

This is a new programme that combines all 
the existing art classes happening during 

the month of February. These classes 
collectively creates a Brighton specfic art 

month which brings together local artists 
and visitors. Such art classes include: 

1) Wild Life Drawing - Unusual Reptiles 
£30. Drawing animals from life 

2) Life Drawing Masterclass with Roy 
Eastland 

£60 or £50 for students. Affordable 
life drawing , one day masterclass with 

acclaimed silver point artist Roy Eastland.

3) Aerial Life Drawing with Naomi Wood 
£10.50 or £8.50 for students. Life drawing 

session where aerialist and life model 
Naomi Wood will pose for us in mid-air on 

her aerial hoop

4) Kitchen Lithography - Drawing with 
Chocolate 

£20. Kitchen Lithography  

SEE: https://whatson.brighton.co.uk/
Visual_ArtsImage Source: https://whatson.brighton.co.uk/Visual_Arts

FEBRUARY

What element of this will occur inside the Hippodrome?

ALL EXISTING EVENTS MENTIONED 
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Pride - Afterparty/Marathon (new) finishing line AUGUST

“Described by The Guardian as “the country’s most popular LGBT 
event,” the Brighton Pride Festival is a vibrant celebration of all 
that is wonderful about Brighton & Hove’s diverse community, 
with visitors from across the globe enjoying its spectacular 
celebrations.”*8. 

It is clear to say that this is one of the most anticipated events of 
the year, attracting people from all over the country to celebrate 
love and how love knows no gender. The vibrant event includes 
a massive parade, village party and a party in the park. As a 
community the people of Brighton highlight the value of a society 
without borders, this is why Brighton’s culture is truely ‘rich in 
heart’. 

Could Pride celebrate an event within the walls of the 
Hippodrome? A potential finish line location for a proposed Pride 
marathon or a venue for the Pride afterparty? 

The Brighton Coffee Festival AUGUST

Brighton’s Coffee culture is huge! Brightonians are considered the 
biggest coffee drinkers in the UK spending an average of £177 per 
head a year, Brighton is so obsessed with coffee that on one street 
you could have around 16 different cafes specialising in different 
things. This event gathers all coffee enthusiasts alongside a 
number of traders in a day full of actvities and live talks.

8 https://www.brighton-pride.org/

Image Source: https://www.brighton-pride.org/official-pride-parties/

Image Source: https://www.facebook.com/BrightonCoffeeFestival/photos/
gm.480581052864945/2655238061241266/?type=3&theater

AUGUST

What element of this will occur inside the Hippodrome?

PRIDE: LUNCH PARTY (EXCLUSIVE)

COFFEE FESTIVAL: ALL EXISTING ACTIVITIES
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International Women’s Day Celebration MARCH 

Listen to guest speakers and enjoy a day of workshops, talks, arts 
& crafts and performances celebrating Internatioanl Women’s 

Day.

VegFest  MARCH

This two  day event highlights Brighton’s food culture. Veganism 
is a big deal in the city and many small independant spots offer 

unqiue and tatsty vegan dishes. This event  hosts a range of 
vegan and vegetarian eateries with a chance to pick up tips on a 

balanced and healthy lifestyle. 

Image Source: https://brightondome.org/event/24487/international_womens_day_celebration/

Image Source: https://brighton.vegfest.co.uk/2019/03/27/best-brighton-holiday-
lettings-apartments-cottages-holidays-brighton/

MARCH

What element of this will occur inside the Hippodrome?

INTERNATIONAL WOMEN’S DAY/VEG FEST: ALL EXISTING ACTIVITIES 
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BHAC Poetry Festival NOVEMBER

The poetry fetsival is an annual event organised by the Brighton 
and Hove Arts Council attracting both students and literary 
enthusiasts. One of the highlight events is called the SLAM, where 
the two Brighton Universities (Sussex & Brighton) particioate in 
a competition. 

Prizes: 

First Prize £1000

Runner Up £250

Second Runner Up - Work, Write, Live Creative Writing course 
(University of Brighton)

Four Highly commended prizes £25

First Prize - Student Competition - £150

Image Source: https://www.bh-arts.org.uk/bhac-2019-poetry-festival-and-
competition-results/

NOVEMBER

What element of this will occur inside the Hippodrome?

ALL EXISTING ACTIVITIES
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Refugee Week JUNE

A week filled with various events that incude a parade, exhibition, 
cooking lessons, talks and live music that celebrate “the 

contribution refugees and migrants have made and continue to 
make to Brighton and Hove.”9  Events happen all over the city, 

examples include: Old Court House, Brighton Dome and Brighton 
Museum.

This is an event that captures the openess culture Brighton has 
and how this generosity has flourished through the cities historic 

background.

“During Refugee Week we celebrate how people who have found 
sanctuary  in Brighton & Hove have helped make it the exciting, 
vibrant and diverse city that we love.  This year’s theme is “You, 

me and those who came before” and we are highlighting that for 
centuries Brighton & Hove has opened its doors to people who do 

not feel they belonged elsewhere.”10

9/10 https://brighton-and-hove.cityofsanctuary.org/refugee-
week-2019

What element of this will occur inside the Hippodrome?

ALL EXISTING ACTIVITIES 

JUNE
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Brighton Music Conference (BMC) APRIL

BMC “brings together Industry-leading delegates and speakers 
at over 60 talks, seminars and workshops, alongside networking 
events throughout the conference duration”11, BMC previously 
hosted an event in the Brighton i360. This event captures the 
music culture of Brighton and is an excellent platform for young 
musicians attending BIMM (The British and Irish Modern Music 
Institute) to gain further knowledge of the industry. 

This event is usually held in a compact or limited space, UKCoC 
will allow the organisers of BMC to maximise the event and 
attract a larger base.

11 https://www.skiddle.com/festivals/brighton-music-
conference/?utm_expid=.VaZ1wFQBSPS415epC04roQ.0&utm_
referrer=https%3A%2F%2Fwww.google.co.uk%2F

Image Source: https://www.skiddle.com/festivals/brighton-music-conference/?utm_expid=.
VaZ1wFQBSPS415epC04roQ.0&utm_referrer=https%3A%2F%2Fwww.google.co.uk%2F

APRIL

What element of this will occur inside the Hippodrome?

ALL EXISTING ACTIVITIES 
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Brighton Cocktail Week JULY

This event usually lasts more than a week and around 50 different 
venues open to the public. Venues will typically sell their cocktails 

to visitors with a wristband for £5. In addition to this, a wide 
variety of events also take place throughout the week. Such events 

include: 

1) Cocktail Court Festival - Launching the Brighton Cocktail Week 
will be this special festival at The Old Ship Hotel. The Paganini 

Ballroom and the Regency Room will be full of exhibitors selling a 
cornucopia of cocktails for just £5 each.

2) Soda Jerks - The Fix will create a grown-ups playground with 
an alcoholic ice-cream parlour!

3) The Quaffing Club - Head to the Hove Cin Cin to be taken on a 
flavour journey around the globe with the world’s most quaffable 

vermouth.

4) Arbikie Cocktail Party - Drakes hotel are bringing the heat to 
their event with 3 Arbikie Chili Vodka cocktails served with light 

bites to match.

5) A Storn in a Teacup - Metrodeco hosts a special summer feast 
and cocktails with a menu inspired by female food writers of the 

20s and 30s.

6) Brighton Flair World Open 2018 - The official closing party 
from Brighton Cocktail Week includes a Flair Bartending 

Competiton - not sure what that means? Just think back to Tom 
Cruise in Cocktail!

SEE:  https://www.visitbrighton.com/blog/blog-post/2018/06/
brighton-cocktail-week-b124

Could the Hippodrome host all of these? 

Image Source: https://www.brightoncocktailweek.com/

What element of this will occur inside the Hippodrome?

ALL EXISTING ACTIVITIES. USUALLY SPREAD OUT THROUGHOUT THE CITY BUT FOR UKCoC THIS EVENT WILL 
HAPPEN IN ONE SINGLE SPACE.

JULY
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Brighton Chocolate Festival OCTOBER

Usually held at the Hilton Brighton Metropole the Brighton 
Chocolate festival gathers chocolatiers, chocolate makers and 
exhibitors in a weekend of education and of course eating. 
Discover an extensive selection of chocolates, with some that 
suit to different diets and requests. Learn about where the raw 
ingredients come from and the production of different varieties.

Award-Winning Chocolatiers - Bean-to-Bar Chocolate Makers - 
Vegan, Dairy- & Gluten-free Options - Indulgent Chocolate Treats 
- Luxury Filled Selections - Real Hot Chocolate - Traditional 
Fudge - Chocolate Rum - Chocolate Gin - and more...

SEE: https://www.eventbrite.co.uk/e/brighton-chocolate-festival-
2019-tickets-60190947745#

 

Image Source: https://www.myguidebrighton.com/events/brighton-chocolate-
festival

OCTOBER

What element of this will occur inside the Hippodrome?

ALL EXISTING ACTIVITIES.
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JANUARY EVENTS 

Start date 1st January

The first month will house a week of mini events that discuss 
what the year will look like. Towards the end of  the month, a 
smaller version of the Royal Pavillion Ice Rink will be the first 
main attraction , referencing the hsitory of the Hippodrome. 

JANUARY

Image Source: https://www.brightonandhoveindependent.co.uk/news/people/brightons-ice-rink-starts-take-shape-931757

What element of this will occur inside the Hippodrome?

THE ICE RINK IN THE PAVILLION WILL BE DECONSTRUCTED AND RE-ARRANGED TO 
FIT WITHIN THE HIPPODROME.
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Narrowing the Events: Specifying the particular activity that will 
happen within the Hippodrome.

I intend on focusing on the needs of three events, the reason is 
because designing for over twelve events for my particular space 
will be tricky and would require more time than what I currently 
have. Narrowing and focusing directly on the specifics of my three 
events will be the sensible approach and would hopefully result 
in a more thought out and rigorous design. Considerations in 
regards to the other events will also be taken into account, but not 
in the same level of detail.

The three events which I will look at accomodating further later 
in the design: 
        1) Artists Month 
        2) Foodies Festival  
        3) Burning of the Clocks - Make and Craft 
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Chapter 02: 
Strategy Iteration 
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Materials & Precedent Studies 

Last Semester I focused on the waste aspect of tourism. I looked 
at how waste management in the city of Brighton was an 

increasing problem and how tourism impacts the cleaniness of 
the city, especially after big events such as pride or seasonal peak 

visits in the summer where a lot of rubbish is left carelessly on 
the beaches. This in turn has a greater impact on nature and the 

beauty of the seaside. 

In response to work and research done in the previous semester, 
I intend on bringing back the application and re-use of rubbish 

or waste produced in the city. This acknowledges the fact that the 
programme of a cultural hub will produce a lot waste, depending 
on the types of event, and as a result (most) waste will end up in 

landfill.

This links to tourism and climate change because the designation 
will attract more and more tourists throughout the year. When 
Hull won in 2017, visitor numbers doubled. A centralised space 
in the heart of the Lanes hosting all the events will produce the 

same amounts of waste even if events were scattered throughout 
the city, what changes this is the re-use of waste as a source of 
building materials (skin/cladding) after the events, promoting 

a circular economy. It is this type of strategy that will require 
further research. 

But first I would like to look at various examples of material and 
design precedents.

I want to explore a wide range of possible design strategies that 
would allow my space to utilise:

Re-used materials 

Modular/Adaptable Spaces

Flexible Design

Insertion 

Adaptive Re-use
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Precedents 

An examle of a design that transforms into a new functioning 
space.

This relates to my programme because mulitple different events 
will occur within my site. Events will require different types of 
spaces and these spaces will define how the I begin to design 
within the interior of the Hippodrome. Some events will atttract 
more people than others and some events will produce more 
rubbish than others, it is a case of how spaces may evolve and 
how materials play a part in that. 

An office space in Beijing that turns into a presentation space in 
seconds

This office space designed by LUO Studio houses seven movable 
desks that can be transformed into a multi-level presentation 
room reflective of an amphitheatre.

“The moveable surfaces can be extended to be used as desks, 
partially retracted to become benches, or fully withdrawn into the 
floor.”

Main components:

Glass Walls, Flexible Cross-Shaped structures, Ergonomically 
designed furniture, Wooden overhead cabinets/benches/tables

This is an example of felxible design and small interventions 
precedent.

Image Source: https://www.dezeen.com/2019/05/31/luo-studio-office-retractable-desks-beijing-china/

Precdents found during the 
early iteration stage
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The scale of this project might 
suit smaller events that will 
happen within the hub (my 
programme), having said 
that the space leaves little 
opportunity for adaptation 
due to its fixed components, 
perhaps this is something I can 
introduce as part of a dynamic 
or changing design? 
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Precedents 

An example of a space that can be dismantled, therefore allowing 
ease of transportation and adjustment 

This space begins to tackle how I can create detachable parts 
within my design and how these elements may begin to support a 
structure for the next event. 

School in India that can be dismantled to evade bulldozers

The name of the school, ModSkool, references the modular anti-
eviction school located in Delhi for farming communities. The 
school was made to be easily demounted before bulldozers arrive, 
the need for a space like this came from when a nearby school for 
200 children was declared illegal and demolished. 

The school was made using cheap materials such as bamboo. 
Local techniques such as charpai weaving was used to make the 
walls seperating out from in.

Image Source: https://www.dezeen.com/2020/01/24/
modskool-social-design-collaborative-squatters-india/

Precdents found during the 
early iteration stage
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The use of local techniques 
can be utilised within my 
programme. In relation 
to one of the events (Art 
Month) the pieces made 
throughout the month could 
be used as material elements 
for a future space e.g paint 
palettes as tiles. 
The detachable element 
of this precedent can also 
inspire a design solution 
when events require a large 
space or a variety of mini 
spaces...
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Precedents 

Community Building in Vietnam

This project was done by Vietnamese studio H&P Architects. They 
used construction waste as the main building material to create 
a colourful open space for the local community. One of the key 
components of the project which I like is the utilisation of recycled  
materials, this can be a potential design strategy I can use for my 
own project, it also relates to work and SYSMAT conducted in 
Semester 1. 

Re-ainbow, the name given to the build combines the words re-
use and rainbow. Re-ainbow is made up of two types of spaces, 
static (fixed) and dynamic. The health clinic and public toilet are 
part of the static spaces whereas the surrounding open space 
can be house different programmes such as theatre, refreshment 
centre and meeting area. In the middle sits an unsheltered 
garden. Rain is captured and sunlight trhough the use of solar 
panels, is used to power and light the interior.

Image Source:https://www.dezeen.com/2015/08/28/hp-architects-re-
ainbow-community-structure-vietnam-recycled-materials/

Precdents found during the 
early iteration stage
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This precedent connects 
greatly with the focus of my 
programme, a multi-use 
space for cultural events. 
The clever use of reycled 
materials is something 
I definately want to use 
and the combination 
of static and dynamic 
spaces will also work 
well with my programme 
because different events 
will require a certain 
amount of space, and the 
openess of this project can 
inspire a potential design 
development.
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Precedents 

Roundhouse London. 

An example of a precedent that has architcectural similarities to 
the Hippodrome. The use and function of the space as a flexible 
venue that can accomodate everything links also with my design 
proposal. It has been around for 50 years since the Roundhouse 
transformed from an old train shed to a performing arts centre.

“By giving young people the chance to engage with the arts 
through our music, media and performance projects, we inspire 
them to reach further, dream bigger, and achieve more.”

The open and spacious nature of the building allows it to host 
a variety of events, the central space also offers a more open 
approach to programmatic activities, this can be utilised in 
my project where anything can happen in the middle of the 
Hippodrome.

Precdents found during the 
early iteration stage
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The community and 
culture contributions of 
this space can be a focus 
for my proposal within the 
Hippordrome, in addition 
the openess of the ground 
floor and the retained 
columns are strategies I 
intend on including as it 
promotes a more dynamic 
and free environment for the 
events whilst also keeping 
the history of the existing 
intact.
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Image Source: http://www.maffeis.it/index.php/portfolio-items/al-wasl-plaza/

Precedents 

The idea of how a central plaza connects all the districts. An 
example of a big event. 

Known to become one of the ‘greatest show one earth’ in 2020, 
the Dubai Expo will attract tourists from all over the globe where 
it connects and showcases countries and their technological/
cultural innovations in a spectacular hub for collaboration and 
discovery. In the centre sits the main plaza space that connects 
the three districts that make up the Expo. The plaza will be 
covered by an elaborate canopy and will serve as the gateway and 
main central space for the Expo. 

Precdents found during the 
early iteration stage
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The idea of having a central 
open space that can accomodate 
many programmes in the 
middle of the Hippodrome 
is possible, I definately want 
a middle space dedicated to 
function as a gathering or 
dynamic environemnt similar to 
Dubai Expo. 
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Precedents 

Insertion Example: MALHA Fashion Hub, Rio de Janeiro.

This is a sustainable fashion complex/hub built within an old 
warehouse and houses 42 repurposed shipping containers. Open 
social spaces, multi-level spaces, naturally lit spaces and flexible 
spaces have been designed within the complex. 

Fashion brands, design firms, sewing studios, showrooms and 
photography studios inhabit the 2500 square meter shed. What 
this precedent shares with my programme is that each shipping 
container has been designed keeping in minds its specific 
purpose. 

Image Source: https://www.decoist.com/sustainable-fashion-complex-
shipping-containers/?edge=1

Precdents found during the 
early iteration stage

Spatial Qualities that can be implemented in my own desin proposal for the 
Hippodorme.

The re-use of shipping containers create closed pockets that allow certain 
inetrventions to be placed within them, this strategy can be used in the 
Hippodrome where open floor space can be divided by the use of mini-
structures. Open spaces between the Shipping Containers act as negative 
space which allows user interaction, this can also be strategy wherein 
existing pockets/rooms in the Hippodrome act as free spaces between new 
interventions.  
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The use of shipping 
containers and wooden 
palettes fit with the 
material theme of re-use. I 
particularly like the aspect 
of spaces that sit on top of 
another and how people 
begin to inhabit them 
for different uses, this is 
something I want to develop 
throughout the design as it 
creates a sense of discovery 
within a space. 
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Precedents 

Insertion Example and a design that implements the needs of 
multiple spaces all underneath one roof.: Langarita Navarros Red 
Bull Music Academy

I find this precedent incredibly useful. It fits in perfectly with the 
insertion aspect I want to incorporate.

“The Red Bull Music Academy (RBMA) is a nomadic anual music 
festival. The 2011 edition of RBMA was going to be held in Tokyo, 
but given the devastating effects of the earthquake, the location 
had to be changed. With only two months to build, the city of 
Madrid took over”12

It is a space specifically dedicated to audio creation and reserach. 
One of the main technical requirements was that the structure 
had to accomodate acoustic needs from the events.

The uniqueness of the strategy was the nomadic (wandering) 
approach that allowed visitors to freely explore the space 
seperated by plants and makeshift huts.

This project also relates to the adaptive use of my programme 
over time because the music academy was approached as a 
temporary structure, where reversibility and adaptability were 
the two main design considerations, this was a strategy to allow 
the structures to completely or partially reconfigure over time. 

12 https://miesarch.com/work/497

Precdents found during the 
early iteration stage

Spatial Qualities that can be implemented in my own desin 
proposal for the Hippodrome.

The uniqueness of this precedent is the juxtaposition between 
new and old. It is clear what is inserted and what has been 
retained and this adds character and identity to the proposal. 
I want this approach in my own design because the history of 
the Hippodrome features multiple changes and styles, with my 
programme the architecture of the Hippodrome offers a great 
backdrop to modern spaces. The addition of multiple, differently-
sized structures can be designed to match the eixtsing colour 
palette of the site, this allows the two styles to merge and co-exist.



60Image Sources: https://miesarch.com/work/497 , http://archjourney.org/projects/matadero-madrid-red-bull-music-academy/

The drawings that map the 
space is something I would 
like to follow as it simply 
highlights the multiple 
spaces within the existing. 
Similar to what I vision 
the Hippodrome to house, 
I think the inclusion of 
multiple differently designed 
spaces will fit in with the 
year-round events. Bare 
structures can be decorated 
onto after every event to 
stamp it permenently. 
Booths can be folded/
expanded/put away...
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Precedents 

The previous precedent looked at a space that occupied one floor, 
this example shows a project that is made up of multiple level: 
MVRDV Expo 2000

This multi-storey building was constructed in 2000 and its main 
purpose was to showcase a country, in this case Norway, where 
the focus was on communicating Dutch Cultural Sustainability. 
This was captured in the architecture through the Six stacked 
Dutch lanscapes. 

The architecture style used suggests Dutch openmindness 
through the referencing of common stereotypes associated with 
the dutch landscapes, for example tulips and windmills.

Key Points:

Act of Stacking - Saves Space, Energy, Time, Water and 
Infrastructure. 
New Nature - A mix of Technology and The Natural.

Precdents found during the 
early iteration stage

Spatial Qualities that can be implemented in my own desin proposal for the 
Hippodrome.

The stacking and raised approach to this building allows a viewing platform 
for guests, this approach may be difficult to implement in a Grade II listed 
building such as the Hippodrome due to the delicate fabric that has been 
built up over decades of improvements. The stacking approach can be used 
in the intervention rather than the existing building, as a way to respect the 
architecture and to keep a sustainable approach of retaining the existing 
rather than demolishing. 
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The use of spaces on top 
of eachother could be a 
design that I could follow 
for my own programme. 
Open floor space such as 
the open garden in this 
example can accomodate 
events that can happen 
in the open such as 
Art Month. The style 
of architecture is also 
interesting because the 
building is wrapped with 
a staircase.
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Design Development
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This chapter will feature design decisions through modelling, 
iterations and analysis of research that begin to inform a 

stronger design direction for the proposal. It will talk about 
ideation from 3 different iterations that discuss 3 distnct 

designs , inspired by different precedents, of how my site can 
accomodate my programme. From doing this I hope to gain a 

better understanding of what designs will work and how it can 
be implemented onto the site which can be used a tool for a 

wider finalised proposal.
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Waste produced as a result of the events happening within my 
project.

It is a certainty that the events that the hub will host will produce 
an imense amount of waste, depending on the type of event. 
The food festival for example will throw away a huge amount of 
disposable or single use cutlery, plates and cups, and part of my 
programme starts to store and re-use this as building material 
such as a clad or skin for the structures, this comes as a respose 
to the tourist crisis I looked at the previous semester. 

What can the waste be turned into? 

-Cladding or some form of decorative skin for the structures  
-Products for an upcoming event e.g pain palettes from Art 
Month can be re-used as trays for the food festivals. 
-Additions/Furniture to put inisde the structures e.g seating

My programme responding to the 
climate crisis caused by tourism 
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What do I mean by structures/booths/pavilions? 

Structures refers to the mini buildings that will 
accomodate the events throughout the year. 

Structures can have multiple floors to them or 
stand as a single space. These spaces will have 
to be designed to specific requirements to meet 

the needs of the events. One thing which I would 
like to incorporate is the modular and adaptable 

design of these structures so that they can be 
adjusted if required e.g walls can be folded down.  
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Iteration 1

Iteration 1 was inspired by the Red Bull 
Music Academy precedent. I wanted 
to use the idea of creating multiple 
spaces and how these structures house 
various programmes, the mapping and 
masterplanning of this event has inspired 
a concept iteration. The first Iteration 
uses MDF and scarp wooden blocks to 
represent ‘structures’ that can be moved 
around the ground floor, the various 
heights signify multiple floors. A raised 
walkway connects all the spaces within 
the Hippordrome allowing structures 
and vistors to freely move underneath. In 
the centre an open space mimics a plaza 
that can be used for bigger open events, 
inspired by Dubai Expo.

Precedent

Initial Sketch 
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Process Images

What worked? What can be learnt from this 
iteration?

I particularly like the interactive wooden 
blocks and how they can be moved around, 
it also grabbed the attension of my peers 
and therefore allowed more discussions into 
how these spaces can be more developed. 
I think that the diagramatic drawings 
showing arrows and markigns underneath 
helped understand what block was what 
and the addition of a fixed walkway helped 
visualize movement and viewpoints.
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Iteration 2 

Precedent

Initial Sketch 

Iteration 2 focused on stacking and 
layering different floors to accomodate 
various prpgrammes, the idea was 
inpired by MVRDV Expo 2000. Multiple 
floors allow a more free flowing ground 
floor where interactions and encounters 
happen more often compared to a 
divided ground space. This idea, whilst 
quite vague and conceptual can begin to 
indicate what floors in the existing will be 
retained and therefore reduce the amount 
of waste or carbon compared to getting 
rid of everything within the interior. Part 
of making the model included placing 
existing columns and finding a way that 
structural element can be used because 
it plays a strong role in the architectural 
history of the Hippodrome.
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Process Images

What worked? What can be learnt from 
this iteration?

This model was my least favourite, due to 
the lack of design possibilities, I didn’t want 
to have spaces multi-storey spaces but it 
was a great way to test how public/open/
private spaces can be explored through 
the use of ‘islands’ and negative space. The 
model was then used as tool to show how 
how spaces can utilise upper floors for 
smaller structures.
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Iteration 3

Precedent

Initial Sketch 

Iteration 3 focused on a skeleton-
like design that featured the existing 
columns, it also looked at how structures 
can wrap around the existing walls and 
columns as an approach to keep as much 
of the existing whilst also inserting new 
interventions. The skeleton-like design 
was inspired by the community building 
in Vietnam which focused on an open 
dynamic space that can transform to suit 
a certain activity, this open structure was 
mimicked in the 3rd Iteration to suggest 
a breathable design and a platform for 
mini-structures or booths to inhabit.
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Process Images

What worked? What can be learnt from 
this iteration?

I like how the eixting walls and columns 
were taken into consideration, I really 
wanted these elements to stand out and it 
showed in the final iteration. The fact that 
theres a drawing underneath also helps 
understand the scale of the open spaces 
underneath. There could have been a 
sense of the kind of strategy and layout the 
programme required which could of been 
shown through colour...
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Static

Workshop

Storage Room

Toilets

The Walkway 

Dynamic 

Makeshift Huts

Open Central Spaces e.g 
the Plaza 

Multi-level spaces 

Cooking Areas Plaza
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Design Consideration:
Static and Dynamic Spaces

Static Spaces: Fixed spaces that will host one purpose and cannot be re-arranged. 
An example of a static space that relates to my programme would be a workshop 

and storage facility where all the collected rubbish is processed and stored. 
Designtaed static spaces allow a particular function to occur such as food and 

beverage activities or art related activities.

Dynamic Spaces: Are those that are able to change overtime and can be used for 
multiple purposes or programmes, these spaces can be open spaces within the 

programme. Dynamic spaces are multi-functional spaces dedicated to more than 
1 programme/event.

Precedent Inspiration: Re-ainbow community building  
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Sketches that begin to combine ideas/precdent/spaces/programmatic needs
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Toilet and Sink Area

Enclosed Presentation Area 

Walkway

Folding walls within the design?

Multi-level structures

Arrangement to encourage exploration 
through the environment 
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Accuracy in the design:

What similarities do all the events share in terms of 
space required? 
How does the design accomodate these similarities? 
Thorugh multiple spaces?

Once I firgure out what spaces all events have in 
common. 

Feedback from Pin-Up
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After carefully analysing each event (specifically the three I’ve decided to focus on) I have come to a 
conclusion as to what they all require spatially. Overall my programme will require 6 distinct spaces/
elements: 

1) Booths: Transformative and small spaces that can be moved and unfolded, these spaces are ideal for 
food & drinks events as they can function as stalls.
2) Raised seating spaces (both open and enclosed) : To function as a a lecture or talk space for private 
or public presentations. 
3) Workshop: A space to store and adapt waste materials from the events to function as a new element 
in the design.
4) Static spaces: These inlcude toilets, studio spaces and classrooms.
5) Dynamic Elements/Spaces: Things that can be moved and reconfigured to adjust to a certain event, 
examples include tables, wall panels and the booths. 
6) Open space: It is important that there are open spaces within the Hippodrome’s ground and first 
floors to house certain events especially the Burning of the Clocks Make and Craft month, a central 
open space that will function as a plaza will allow vistors to commune and gather.
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Iteration 4 
Final Conclusion - In response to feedback

Iteration 4 is the final iterative mmodel 
made which combines the ideas of 
iteration 1 and 3. It utilised the mobile 
booth design implemented in iteration 
1 and used the raised ‘islands’ and 
application of the existing building 
expressed in iteration 3. This model was 
made NTS and began to understand what 
elements of the existing will be retained. 
I started to indicate slicing through part 
of the existing first floor to create island 
type spaces, these are drawn using the 
orange highlighter, whereas the pink 
represents the bridges or connections 
between the spaces above the ground.
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View A 

View A 

What worked? What can be learnt from this 
iteration?

By doing this model it allowed me to 
combine elements of the previous iteration 
models in order to make a more finalised 
proposal, it resulted in a model that can 
suggest how the design interacts with the 
existing. Having said that, the model was 
very playful and experimental which didn’t 
help finalise how the existing upper floors 
will be treated or whether I plan to use the 
whole Hippodrome.  

View B

View B



81

Iteration 4 
Examining the Potential of the Design through sketch 
Iteration 4 was made at 1:200, this allowed 
little investigation on the details of certain 
spaces and the functions it would serve. 
The point of these sketches is to further 
analyse the final proposal for the type of 
space(s) I intend on designing.
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Booth Design: Quick Sketch

This sketch outlines the possibilities of my booth structures and how 
elements begin to move, dismantled or attached.

Booth Design: Quick Sketch

These sketches explore how the booths can 
be made structurally and how they ca fit 
alongisde one another.
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Upper Floor spaces: Quick Sketch 

This quick sketch shows a strategy for how the 
first floor can be used for a presentation space that 
would allow speakers from certain events to give 
private presentations in the existing seating space.

Informal seating: Quick Sketch 

For events that require seating space or 
presentation space, informal seating will serve as a 
space for users to sit casually (in the ground floor).
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Booth Design: Quick Sketch

This sketch higlights the way elements 
can be pulled aprt from the booths and 
how patterns and forms start to give it an 
aesthetic identity.

Booth Design: Quick Sketch

I have only looked at creating booths to suit only 
2-4 users, this drawing starts to suggest a way 
booths can be designed to hold more than 4 people  
for certain events that need a more enclosed space 
bigger than the smaller booths... 
Events such as live art classes (Art Month) and 
cocktail making (Cocktail Week) can inhabit these 
spaces without the need to combine smaller booths 
or do it openly in the central plaza space.
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Systems Materials +
Chapter 03
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Chapter 03
This chapter discusses the type of materials, processes and technqiues that may 

or may not be used in the final proposal through research of relevant precedents. 
I will begin by looking at initial interests, these start to create a picture of the 

kinds of systems and materials I would like to use. Afterwards, I zoom into the 
specific techniques and the materials invloved, this will help me realise a more 

finalised approach to the types of spaces in my programme. 
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Early Booth Design Collage

The idea of re-using waste material for cladding and skins for the booths made me to 
research example. In the Waste House 2,000 carpet tiles were used as external and 
internal hanging tiles for walls on the ground floor.  

“PrettyPlastic© is a cladding material that gives discarded building products a second 
life. Made of old window frames, downspouts, and rain gutters, PrettyPlastic© shows 
that waste can become beautiful.”

The following pages show precedents that start to show an idea of what kind of 
materials and systems I can include in my own proposal.

By doing a quick collage it allowed me to combine elements that can inspire a design 
decision moving forward. This has been used in a tutorial with external guest and it 
allowed me to discuss possibilities whithin my design. 

The booths I plan of making and testing cannot be designed without reason, therefore 
the initial inspiration of design linked to Brightons iconic beach huts since these mini 
structures have become a cultural and historical representation of the seaside city. 

I was also interested in the use of natural joints that can be combined with modern 
materials to give a more contemporary yet industrial look.
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Relevance to design:
Wood staining and dyeing begins to 
bring back the colour palette of the 
existing building therefore creating 

a cohesive design that does not 
interfere with the Hippodrome’s 

interior character.

Studio Weave - Timber structures and 
wood colouring. 

Number 33 is a viewing tower designed to look like 
tradition London storey houses which overlooks the 
new design district in Grennwich, the lattice and 
openess design of this structure can be a strategy 
for how my waste materials can be hung onto my 
booths. Whereas Ecology of colour begins to show 
how identity through colour begins to inhabit the 
structures within the Hippodrome.

This precedent has inspired me to create a material 
palette that corresponds to the Hippodromes exsiting 
design which can be used in the designing of my 
booth structures. It can also inspire how I begin 
to manipulate wood and how certain construction 
technqiues can be used to join pieces together.

Key Words: 
Wood based colour application 
Identity 
Colour Palette 
Paint
Wood Joinery 
Wood Construction 

Ecology of Colour 
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Image Source: http://www.studioweave.com/

Number 33



91

Crowd Clad Chalet 

A timber structure built using minimal 
screws. Interactive cladding/shingle 
experience. Perhaps this method can be 
adopted using waste material?

This small project allows the public to make 
their own mark using 
In the beginning the structure looked bare 
but overtime it began to have its own 
identity. 

Key Words:
Shingles
Cladding 
Skins
Timber Frame
Bare Structure
Pegs 

Image Source: https://www.thebakerloos.com/

Relevance to design:
I want my booth structures to develop 

their own identity overtime thorugh the 
attachment of waste caldding made from 
the waste generated from the events. The 
simple use of pegs, the interactive element 

and the various shingle materials is 
something that can be developed further in 

my proposal.
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Image Source: https://aberrantarchitecture.com/projects/the-social-playground

The Social Playground by 
Aberrant Architecture.

The unique form and pavilion-like design 
of their wooden playground structures 
begin to inspire a design for my own booth 
structures. The playground consisists of 
seven, differently designed strutcures that 
focus on the concpet of egg rolling. Each 
structure was designed by different local 
community groups.

Each structure is made out of wood and 
each allows a user to experience something 
different, users can go inside, stand within 
or walk underneath the structures.

Key Words:
Pavilions
Distinct Functions
Booths
Interactive 
Circulation 

Relevance to design:

My proposal for the Hippodrome will 
require booth structures to house several 
different functions, such as activities that 

involve food and beverages, and acvtivities 
that invlove getting hands on with art and 
craft. The playground structures all have 
a unique design to them that holds with a 
different purpose and this is what should 
be done for my booths, I think that having 

a range of designs that vary from single 
storey to two can make my interior more 

exciting.
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Material/Joints/Colour
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Materials Research: Skins made out of waste Precedents. How can waste be turned into a skin 
or clad? What are the processes/techniques invloved. This will eventually help with a strategy 
that can be used in the final proposal.

Japanese Joints: Reserach and Modelling that would help create a set of joints or fixings which 
would be used in the final proposal. These Joints follow an holistic sustainable approach and 
therefore links to the project of uniquely managing materials and waste.

What is being fixed onto my Booths?

How will the materials connect to form the 
my Booths and other spaces?

Starting to give the structure an identity.

Wood Staining: Adding colour to wood which allows it to match and become part of the 
existing building. Two processes will be adressed, these include using artificial and natural 
methods of dyeing. 
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Cladding Investigations 
Skins made out of waste

I want to explore the possibilities of using 
waste materials and re-using them to make  
skins or cladding. There are many ways to 
do this with some process requiring more 

time and materials than others. 

To fully understand the process required 
to make cladding from waste I plan 

on reseraching and analysing relevant 
precedents that link to waste and how it 

has been treated to function into something 
new. Physical testing will only be done 

where possible but I intend on evaluating as 
I go through. 

I hope that by reseraching multiple 
examples I can look into how these can be 
used in my proposal and how techniques 

and processes can be re-adjusted or 
changed to suit the waste material from my 

programme.

Pretty Plastic: “first 100% recycled cladding material”
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Precedent 1: Pretty Plastic Diamond Tiles

These single screw tiles are made from 
100% recycled construction waste, 

shredded plastic material from gutters and 
PVC windows are the primary materials 

used. 

Dutch Studios Bureau SLA and Overtreders 
claim that this tile is the first of its kind 

and was initially designed for the People’s 
Pavilion in Eindhoven, 2017. The pavilion, 
which was made with 9,000 tiles, made 

from waste donated from the local 
residents, adresses how a circular economy 
approach can be applied onto architcture. 

The demand for these tiles increased which 
started the company Pretty Plastic, their 
goal is to introduce a circular economy 

approach to handling materials.  

Relation to Design Proposal:

Although the types of plastic used in 
this example (gutters/PVC windows) 

don’t necessarily match with the waste 
material produced during the events in my 
programme I can take inspiration from the 
circular economy thinking which is already 
the apprach I plan on taking for my own set 
of cladding. The process of shredding hard 
plastics is interesting and this can be done 
to larger piece of waste plastic, however 
I don’t think this may apply to rubbish 

produced during the City of Culture events 
as I have identified smaller forms of 

waste such as straws and cutlery. Having 
said that, shredding may not be the best 

process, instead crushing or grinding into 
grains could work better?

Image Source: https://www.dezeen.com/2020/03/03/pretty-plastic-overtreders-w-bu-
reau-sla-upcycled-products/
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Precedent 2: Recycled Coffee Grinds used to 
make tables and surfaces.

Atticus Durnell, a product designer from 
the UK created develpoed a set of interior 
products from tables to cups made from 

recyled coffee grounds. 

Today the UK throws around half a million 
grounds of coffee wherein most end up 
in landfill with a small amount being 

given away for free to be used as fertiliser. 
Throwing this amount of coffee grounds 

generates a whopping 2 million CO2 
emissions.

Durnell uses recycled coffee grounds 
to make a base material, this can then 
be used to make other products. He 

starts with coffee grounds and mixes 
it with “biobinders, minerals and plant 
based resins”13 , the result is a tile thats 

lightweight with granite-stone like finish 
which is also biodegradable. It has the same 

properties as plastic but this is a more 
sustainable and non-toxic material. It cuts 

easily with a table saw also.

Relation to Design Proposal:

I find this very useful as it ties in with one 
of the events in my programme, Brighton 
Coffee Festival. From this I can use 100% 
of all coffee grounds that would otherwise 
go to landfill from this event to make my 
cladding, similarly like Durnell but to the 
right scale for my Booth Structures. This 
ties with the circular economy of re-using 
waste and finding their hidden potential.

Image Source: https://materialdistrict.com/article/interior-products-recy-
cled-coffee-grounds/

13 https://materialdistrict.com/
article/interior-products-recycled-
coffee-grounds/
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Precedent 3: Thrown cork used to form 
tables. Similar to Precedent 3.

This a project which used waste cork 
and epopxy resin to make a tabletop. The 

process is similar to how Durnell made his 
coffee based tile. Corks were cut using a 

mandalin and arranged on a table to create 
simple pattern, this was then covered in 

epoxy resin and left to set. 

Image Source: https://thehandyhomemaker.com/2015/08/25/wine-bottle-cork-bar-top/

Relation to Design Proposal:

I have identified cork as a waste material 
from food and beverage events happeing 
in my programme such as foodies festival 
and cocktail week. This simple technqiue 
to cover waste cork using epoxy can be 
one process used to make my cladding/
skins, alternatively cork can be replaced 
with other solid waste from these events 

if the supply is low, such materials include 
crushed wine bottles.
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Precedent 4: Vissla + Surfrider Creators & 
Innovators Upcycle Contest.

This is a contest which encourages the 
public to create an object that can be used 

at sea, that object must be made out of 
discarded materials. Products which have 

won in the past include surfing boards and 
fins. 

Titouan La Droitte, a surfboard maker from 
France made his winning board in 2018 

using 150 aluminium drinks cans. Another 
entry was made out of vinyl records found 

in an attic.

This competition aims to teach people, 
especially the youth into upcycling 

materials, saving the ocean which is 
esitimated to have more plastic than fish 

by 2050.

Relation to Design Proposal:

What can we do with cans thrown away 
during food and beverage festivals? Cut 

them? Smash them? This precedent is an 
excellent example into how drinks cans 
can be manipulated and formed into a 

new product. I think that a clever way to 
approach this material is by cutting and 

slicing the aluminum so that you can weave 
it into a hatch, this does not require epoxy 
resin or any other adhesive and is a great  
way to see the different cans designs for 

aesthetics. 

I know that events such as foodies festival, 
freshers’ fair, cocktail week and refugee 

week will produce large amounts of 
aluminium cans coming primarily from 

drinks stalls, this is an opportunity to use 
them and put them back onto the stalls in a 

clever manner.

Image Source: https://www.surfrider.org/coastal-blog/
entry/5th-annual-vissla-surfrider-creators-innovators-up-

cycle-contest
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Precedent 5: Waste Boards

This company creates skateboards by hand 
using plastic bottle caps. Like Precedent 4, 
this tackles plastic pollution in our seas, 

cities and beaches. Each board is unqiue as 
no colour palette is the same. The company, 
Waste Boards bakes the plastic bottle caps 
in a metal mold, they hope to attract more 
people who want to set up their own Waste 
Boards Bakery in order to tackle the plastic 
problem and provide them with jobs at the 

same time.

Relation to Design Proposal:

This approach of melting plastic into a 
solid single form can definately be used 

to make my tiles/cladding. The only issue 
is assorting and understanding the types 
of plastics that can be melted safely and 

if there is a way to melt different types of 
plastic waste coming from different events. 
Having said that, I think that this process is 
flexible in how to work with peterol-based 
plastics generated during the events in my 

programme.

Image Source: https://wasteboards.com/product/whitecaps/
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Melting Plastic and Molding Process

This example uses HDPE but can be done 
for other plastics.

Step 1: Gather Materials/Tools and Make 
the Mold, this does not need to be complex 
in my case since I’m only making cladding. 
Your product can be easily removed from 

your mold if you layer sheets of baking 
paper around the inner walls with a bit 

haning out. 

Step 2: Wash your HDPE bottles/containers 
and cut carefully with a stanley knife or 

scissors into strips.

Step 3: Baking. Different plastics have 
different melting points, for HDPE melting 

point is around 180oC. Make sure to keep an 
eye on it every 10min.

Step 4: Forming. Take your melted plastic 
out of the oven and form it so that it fits 

into your mold, this should be done quickly 
using high temperature gloves because it 

sets fast.

5) Place your melted plastic into the mold 
and clamp it tightly. HDPE shrinks when it 

sets so tighten the mold every 5 min.

6) Remove the plastic from the mold.

Equipment

1) Waste HDPE bottles/Jugs/Container
2) Scrap Wood - For the Mold
3) Stanley Knife or Scissors 
4) High Temperature Gloves

5) Baking Paper 
6) Clamps
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Image Source: https://www.instructables.com/id/HDPE-Blocks-From-Plastic-Bot-
tles/?utm_source=newsletter&utm_medium=email

Step 1 Step 2 Step 3

Step 4 Step 5 Step 6
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Processes/Techniques and Methods I want 
to include in the making of my waste 
cladding.

1) Resin coating pieces of materials 
together to make a single form. Inspired by 
Precedents 2 & 3. I would ideally like to use 
natural based resins for this process so that 
these tiles can be biodegradable after use.

2) Weaving sheets of material to form 
a mesh or hatch. Inspired by Precedent 
4. This process will require minimal 
equipment and is an excellent way to make 
Art and Craft products which in itself can 
be done during Artists Month.

3) Melting/Baking material. Inspired by 
Precedent 5. This is good method to use for 
making hybrid waste cladding which can 
make aesthetically pleasing products that 
are also resistant to wear and have high 
stiffness and rigidity. 
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Conclusion

I have chosen to use 3 distinct methods to make my 
waste cladding because different materials require 

different treatments. It is also a case of treating 
the material correctly so that we can maximise 

the beauty of the raw material and only using the 
necessary aiding ingredients (resins) where it is 

required. 

I am pleased with my findings, I feel that the 
processes for my skins/clad create a unqiue 

aesthetic into my proposed Booth structures. It also 
meets the ideas of a circular economy and finding  
a particular type of wastes’ hidden potential. I also 
believe that the technqiues uses 100% of the waste, 

leaving no scraps/offcuts un-used, which in-turn 
reduces the output of waste during these processes.

What could’ve been improved in this research?
I think what would’ve been intersting is finding 
an example of hybrid waste, this could inspire a 

range of new materials rather than solely using one 
type of rubbish. In contrast to that, I think that the 
processes I have decided to use can help combine 

multiple materials and therefore accomodate a 
strategy focused on creating hybrid materials.
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Wood Joints

The application of wood joints will be used in the programme for the 
construction and re-configuration of booth structures.

Wood Joinery has been used in Architecture and Poroduct Design 
since the first Pharoh (3000 BC), traditionally used in conjunction 

with pegs, rope, resins and dowels to create more complex 
structures/items. It is a great technique nowadays to bind pieces 
without the use of modern complex joints, saving material and 

minimising waste.

Relation to Design: 

I would like to use joints as much as possible to fit the idea of having 
the booth structures made with minimal use of screws or fixings. 

However I understand that in some cases screws will have to be used 
for stablity purposes, having said that, I want to apply as much joints 

(where necessary) in order to allow my booth structures to adapt 
change depending on the event.

One of the key aspects of the booths are that they can open up and 
provide different functions, this means that the joints will have to be 

easy to dismantle. Simple solutions such as engraving and cutting 
slits into the structure should be developed and discussed.
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Japanese  Joints/Carpentry 

History/Characteristics of these types of joints.

For my proposal I want to investigate Japanese Joints to inform a set of joints 
that I will be using in the final design, whilst I intend on reseraching the 

positives and negatives of these joints I also want to use these as a a tool to 
inspire potential joints of my own. 

The Japanese have been using wood construction since prehistory where 
raised huts and early tents used specific connections, these joints were later 
developed in the construction of distinct residential and religious buildings 
such as Buddhist Temples to smaller scale objects like screens and lattice 

walls. 

The Master Carpenters and their assitants were solely responsible for the 
construction of these intricate joints. They can be considered as the Architect, 
Designer and Constrcution worker because of their incredible knowledge and 

making skills.

Due to Japan’s seismic acivity, wood was used as the primary building 
material due to its elasticity when compared to brick and stone, this allowed 

wood to have ‘greater structural resistance’. The construction of wooden 
Buddhist temples were so strong that it forced an advancement in carpentry. 
The joints were so advanced and was revered for its aesthetic quality in the 

country that is was canonized as ‘‘symbolic of the political regime’’14.

This particular craft is one which is becoming lesser known to the younger 
generation, the number of master carpenters are decreasing due to little 

interest from the youth. 

14 Page 22, Japanese Timber Frame Methodology, 2012, David Y. Yen 

Carpenters (Kuwakata keisai’s Pictures of Tradesmen) 
Source:  Kazuo and Hozumi, 1996  



110

The majority of this research 
has come from an informative 

and well detailed 154 page 
essay which I found called 
Japanese Timber Frame 

Methodology. 

It went through the history 
of Japanese Carpentry/

Architecture, the development 
of techniques, processes and 

more... 
It was very useful but also 

very long, so I only extracted 
relevant information which I 

put into my own words.
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Japanese  Joints/Carpentry 

Environmental Impact and Life Cycle. 

Construction, primarily wood-based forms 
have placed increased pressure on forest 

regions around the world. Part of applying 
wood-based joints into a certain design 

must follow a holistic approach where the 
application of wood is: 

-prepared/applied as efficiently as possible
-disposed of as efficiently as possible 

-reused/recyled as efficiently as possible 

From research conducted, no other 
speciality or culture has better represented 
or followed these sustainable points than 

Japanese Architecture, Carpentry and 
Design.

Modern day forms of wood construction 
and joinery lacks a holistic design focus, 

today’s methods have proved to be: 

-more wasteful
-lacking in care and attention to the specific 

wood

This is where Japanese methods of 
philosophy and construction that have 
taken decades and centuries to develop 

come into place.
Image Source: https://architizer.com/blog/inspiration/
industry/japanese-art-of-wood-joinery/
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What we see most common about these joints 
is the complexity, the use of multiple angles 

and forms with the addition of biscuits, pegs or 
dowels enables them to form a singular and ore 
robust piece once connected, some joints even 

require a certain arrangement when assembling 
and disassembling them which adds to their 

sturdiness. However I intend on making a set of 
simpler joints which can include Japanese Joints 

but can also be designed in response to their 
methodology.
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Testing

Methodology:

I decided to 3D model the final joints I 
intend on applying onto my proposal. But 
to begin with I drew out all the types of 

joints required, this allowed me to identify 
which Japanese joint I intend on using and 
if there were joints that I can design myself. 
It was a playful process but it really allowed 
me to experiemnt the variety of joints and 

their specific functions. 

Aim: 

The aim of this process was to identify 
joints (Japanese and my own variation) that 

are flush, simple, intuitive, high strength 
and require minimal maintenance. It also 

helps identify which joint will best suit 
its desired function, which is why I want 
to draw/model a range. This will allow 

ease of constuction and ease of use for my 
booth structures which was intended to 
be designed without complex and waste 

consming techniques. 

Hypotheses: 

I hope that this experimentation can start 
to inform a simpler or more efficient set of 

joints that can be used. 
Futthermore I hope by doing this it starts 
to create a certain aesthetic quality to my 
booth structures but also on a structural 
viewpoint, I hope this allows booths to 

form as one intuitive piece able to function 
for multiple events with little need for 

adjustment over time...
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Early sketch ideas for what joints are 
needed, what  Japanese Joints can be used 
and where can multiple types of joints be 

included...
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I began shortlisiting joints and developing 
them in order to fit their prupose. The 
image on the right shows a selection of 

joints all hand drawn, some Japanese and 
some of my own which highlights the 

different characteristics. From here I can 
model the final set. 

I had some difficulty finding a mechanism or joint which would fulfill its purpose as for an adjustable stool/
table which would be featured alongside my booths. I saw a couple of examples online featuring hooks that 
allowed a piece to rest and when there were multiple hooks this allowed the users to adjust the surfaces 
height, however this there were no free standing examples of this as this meachnism was featured in 
cupboards and shelves. The second best alternative was a simple screw. This was not Japanese but it fulfilled 
its purpose and maintained a minimalist design.

I wanted to find/create a joint that functioned to allow slat walls to move, without the use of screws and 
hinges. I came up with some ideas using dowels that fit into holes in the wood which would keep it still 
and stable. There were no examples of this in Japanese Carpentry but I tried to make the designs fit the 

philosophy of holistic design.
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Image Source: https://aplust.net/blog/_wood_
joints_japanese_lineages_tour/

Yanko Design Screw Stool

A screw-like column would allow users to 
adjust the surface to accomodate different 
uses, for example it could be rasied up to 

form a bar table or it can be lowered to 
function as a stool. This is not Japanese but 

it keeps the philosphy of minimal waste and  
respects the material by not using screws 

and other smaller elements. 

This Japanese Joint  is one of the final joints I’m using for 
the final set of models. This  joint uses pegs to hold the 
piece in place while the mortise and tenon adds stability 
and a flush finish. This would ideally be used in the 
folding slat walls in my proposal.
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Conclusion

Overall I am pleased with the end set of joints, in total I modelled 7 final joints/fixings, these will inform how certain elements of the booth structures in my 
final design will be constructed along with other elements that do not fall within the booth area. 

In the end I only used two Japanese joint, which would be used to join slats onto the folding walls. the reason why only one was used was because of the little 
need for other complicated joints in my design, since I reqiured more moving elements, most of the final joints were designed from scratch, but took into 

account the style and philosophy  Japanese Joints featured. 

I would of loved to include more joints but I stand by a less is more approach and therefore only included what was essential to the function of my booths.

I found the process interesing as I have not looked into detail Japanese Joints before, I learnt the philosophy and background of these joints and this essentially 
helped design my own set which were simple but not wasteful. The thought process and application of Japanese Joints also links perfectly with my design 

proposal which highlights the importance of re-use, sustainability and a circular economy. An example of a simple fixing was a peg attached onto the slats that 
is made up of the excess or waste product from making the other joints, as simple as it may be the idea behind it was how things hanging from the pegs no 

longer have to to be nailed or screwed in like how cladding is put up nowadays. 
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Own Image

Final Joints

1) Connection between slats and 
structure (Japanese Joint)

2) Connection between structure 
and lattice canpoy (Japanese Joint)

3) Connection between extended 
balcony and column

4) Connection between folding slat 
wall and structure

5) Connection between structure 
and pivot slat door 

6) Simple pegging system for 
cladding

7) Simple screw system for 
adjustable tables/stools 
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Wood Dyeing 

The technique of dyeing wood 

In this technique/process the dye 
penetrates the wood and darkens the 

wood grain giving it a unique colourful 
characteristic. 

London based studio Raw Edges cleverly 
dyed wood at a 45 degree angle for their 
Herringbone collection which features a 

coffee table, chairs, dining table and desk. 
The simple layering and overlapping of 

colours creates a faded and simple design 
often seen in fabric/textiles.

Angle: 
- 45 degrees

Type of Wood:
- Jelutong Timber 

- Southern Yellow Pine 

Image Source: Herringbone by Raw Edges
http://www.raw-edges.com/#/herringbones-1/
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Natural
Wood Dyeing 

Snego are uniquely-shaped wooden blocks, 
made in Sweden, that have been designed 

so that they can be stacked on top of 
eachother. 

What’s unique about this project is how the 
components used all come from nature, 
the dyes are all natural and the wood is 

all second-hand, dumpster dived, recylced 
or donated. This relates to the theme of 

my programme of re-use and focusing on 
a more sustainable and environmentally 

focused design.

Type of Dye: 
Natural Colourings from fruit 

and vegetables.
Wood:

Pine, Birch & Oak
Finish:

- Beeswax
- Olive Oil

Image Source: Snego Blocks
https://snego.se/
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Wood Dyeing 
Process

Equipment Needed:

1) Container(s) with a lid
2) Brushes

3) Heat Gun or Hair Dryer
4) Water

5) Dye Power/Pigment of your choice
6) Wood 

7) Protective Coating of your choice
8) Newspaper

Image Source: Endgrain by Raw Edges 
http://www.raw-edges.com/#/boxes/
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Step 1 - Mixing your Dye

It is best that you do this step outside or 
clean space as extra care is needed. Wear a 
dust mask also. Mix your dye powder with 
water ensuring that it fully dissolves. One 
of the best ways to experiment with your 
dye is by starting with a concentrate, then 
changing the level of strength by adding 

more water in seperate container, to create 
the concentrate mix 1 tablespoon of powder 

with 1 cup of water.

Step 2 - Apply the Dye

You will need a brush and a blow dryer/
heat gun (only if you want to speed up the 

process). 
Use a brush to apply the dye onto the piece 
of wood, alternatively you can dip the wood 

into the dye container. 
You can experiment by dipping the piece of 
wood into different dyes to create a layered 

effect.

Step 3 - Take Notes! Clean Up.

It is important to label which dye you used 
for a particular piece of wood. Once you’ve 
finished applying the dye it is time to clean 

everything properly with water.

Step 4 - Applying Protective Coating

By doing this step you are enhancing the 
final finish of your piece whilst protecting 

the layer of dye from your hands or 
external elements. Using a natural coating 
such as beeswax gives the piece a darker 

look. There are other ways to seal the 
colour, such as using spray varnish etc. 

Once this step is complete you can get rid 
of any excess wax by heating the piece 
of wood using a heat gun, making sure 

that there is some sort of absorbent paper 
underneath.

For Wood Dye
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Thank you for reading


